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The B-Team
The people working with me at High Voltage are amazing 

artists—and great people. They jokingly call themselves the  

B-team, but as you can see here, their work is A-list.

Tattoo by A D R I A N  G A L L E G O S Tattoo by A D A M  F O R M A N

Tattoo by D E N N I S  H A L B R I T T E R Tattoo by J E F F  W A R D

Tattoo by N A T E  F I E R O

Tattoo by M O J O  F O S T E R

Tattoo by A D A M  F O R M A N

Tattoo by A D R I A N  G A L L E G O S
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Here it is—the ultimate guide to 
what I’ve got where.  And how!  I 
think there are too many to count, 
with many more to come as soon as 
I can sit still long enough.  I’m going 
to have a full body suit one day.

TATTOO 
 DIRECTORY

SETTING A 
GUINNESS BOOK 
WORLD RECORD

On December 14, 2007, I set the Guinness 
World Record for doing the most tattoos in a 
twenty-four-hour period. People don’t always 
realize how much of a group effort it was—
more than fifty people, including my sister, 
Karoline, worked together  to coordinate the 
whole thing.  By the end of the day, I had tat-
tooed an L.A. symbol on four hundred arms, 
backs, and legs (and a few behinds). I did one 
tattoo every three to five minutes. This is not 
a working schedule that I would recommend! 
	 I work with a charity organization called 
Vitamin Angels that supplies essential vita-
mins to children in third-world countries. 
Their goal is to stop child blindness by 2020. 
The way the program works, twenty dollars 
can help eighty kids. By the time we were done 
with all the tattoos, we had collectively saved 
over 32,000 kids from going blind. In our 
minds, that was the real record.  
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Par t  II

U N D E R  M Y  C H I N :

F l o w e r
I used to drink a lot of tequila. So I got this tattoo to 
give people something to look at when I was taking 
shots! 

I N S I D E  M Y  L I P :

“ T r u t h ”
 I was fifteen years old when I got that. It is a constant 
reminder to keep my words honest. 

M Y  F A C E :

S t a r s 
These stars are one of my favorite tattoos. Originally, I had 
only one on each of my temples. Throughout the years, I’ve 
added a few more here and there. When I was married, my 
husband told me to stop getting my face tattooed, and being 
the stubborn person I am, right then and there I went and 
added seven more stars!

M Y  E Y E L I D :

S t a r s
I have two stars on my left 
eyelid that aren’t usually vis-
ible because of my eye shadow. 
One of my dear friends from 
back in the day had one on 
his eyelid and we wanted to 
match, so he tattooed two on 
me. We no longer speak, but 
my hidden tattoos are still a 
memory of our friendship as 
it was.

Jim Miner giving me my first 
star tattoos when I was 
twenty-one.

 

B E H I N D  M Y  E A R S :

1 3 
One Friday the thirteenth in Texas, Oliver Peck added  
this gem to my right earlobe. 
     On a different date, a very long time ago, my friend 
Jazmin and I both got cartilage tattoos. She got pink 
hearts and I got black stars. The most annoying part 
wasn’t the pain but the noise from the machine lin-
gering so close to my ear.

Tc b 
This is tucked behind my 

ear and stands for “Ta-
kin’ Care of Busi-

ness” in a flash! 
Daniel Albrigo 

was the artist.

M Y  N E C K :

R o s e s
When I got the black-and-gray 

roses on the side of my neck, 
my main goal was for the rose 

buds to reach across the front of 
my throat. Eventually, I think I’ll 

have something similar done on 
the other side. 
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“My invention relates to a tattooing-machine, the peculiar and novel construction  

of which is pointed out in the following specifications and claims . . .” 

— S amuel      F .  O ’ R eilly     ,  tattoo       artist      ,  1 8 9 1

A Dringenberg machine. Note 
the coils—one of these was 
taken from a real Cuban cigar 
and the other one is from a 

knock-off.

Clay Decker gave me this  
machine, and it’s my absolute 

favorite. He made it  
from a brass coatrack  

from the 1800s. 

I N  1 8 7 6 , Thomas Edison filed a patent for an “improvement in autographic 
printing.” His improved pen used a needle to pierce paper, creating a stencil that could be used for 
printing. Fifteen years later, a tattoo artist in New York realized that Edison’s ideas could be used  
to create a tattoo machine. Samuel F. O’Reilly filed his own patent in 1891 for what he called, simply, 
Tattooing-Machine. He added more needles and an ink reservoir, and the future of tattooing suddenly 
looked a whole lot brighter. 

Dringenberg machine  
with porno coils.

The “V” machine by 
Dan Dringenberg.

Another Dringenberg  
machine—note the  

clever use of an old key.

S H O O T W   T H R I L L
The Tools of           the Trade

F60F F61F
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NOT DESIGNED

Back  i n  B l a ck

I MET JIM ROTA IN 2007, 
at pro skater Bam Margera’s wedding in Philly. An  
ordained minister as well as the front man for the  
rock ’n’ roll band Fireball Ministry, Jim officiated  
that day. I was already a fan of Jim’s music, and we  
talked about all things musical over a slice of wedding 
cake and became fast friends. When the subject is  
music, Jim is king. We talked about everything: the top 
ten worst band names ever, the best leather clothing  
maker, religion, good Italian food, and, most of all, 
the huge importance of family in our lives. Jim is 
part of my family now, and I was happy to work with 
him to get his grandpa and parents tattooed on him.
	 The portrait of his grandfather is on his upper 
arm, complete with full background. “The bridge in 
the back is the raised part of the West Side Highway 
near 131st Street and Broadway in New York City,” 
Jim says. “My grandfather had his parking garage 
near there when I was growing up. He personified 
New York City to me. The “2906” was the address  
of his original garage uptown on Broadway. He was 
obsessed with that number his whole life and would 
play it in the lottery almost every day.”

	 When Jim wanted to get a portrait of his mom 
and dad on his forearm, I was more than happy to  
accommodate. He showed up with one of the classiest,  

swankiest photos of 
a couple I had ever 
seen—it was a great 
image for a tattoo.
	 “My family is 
very tight. Both my 
parents have always 
been my biggest fans,” 
Jim told me. “When  
my dad died, it was a 
huge blow. I lost him in  
2004 and have always 
wanted a picture of 
him so that I can see 

him anytime. I chose this picture of my parents that 
was taken on their honeymoon. Their relationship 
has always been a source of inspiration for me—like 
a guideline of what true happiness between two  
people is all about.” 
	 When we were done, I couldn’t wait for Jim 
to show his mom the finished piece. Whether you 
like tattoos or not, when someone gets your image  
tattooed properly on them, it’s the most flattering 
compliment you could receive—and it’s always fun 
to see their reaction. When Jim showed his mom the 
finished tattoo, she teased him. “Who’s that hot lady 
on your arm, Jim?” she asked, smiling and crying at 
the same time.
	 We added the Towers of Bologna in the back-
ground later. When I asked Jim what his next tat-
too would be, I assumed he planned to stick with the  
family theme and, like me, end up with every family 
member he holds dear to his heart tattooed some-
where on his body. 
	 “My mom always draws a skull and crossbones 
to sign her name, so naturally I want to get that, “Jim 
says. “I also want to add something for my brother 
and sister, but I’m not sure what yet.”
	 All I know is that it doesn’t get much radder than  
when your mom has a skull and crossbones signature!

Jim’s parents.

F F

I LOVE 
MY FAMILY 
V E R Y  M U C H , r
H A V I N G  T H E M  O N  M E

 MEANS HAVING

THEM CLOSE.
-JIM ROTA

Jim Rota  H i s  G r a n d f a t h e r ,  F a t h e r ,  a n d  M o t h e r

A 

J

Jim’s grandfather.
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T attooing is incredibly versatile. You can 

find inspiration from any medium any 

corner of our culture: in a museum in 

Madrid, in the small theater downtown that occasion-

ally plays your favorite classics—or in your band’s art. 

Some people take their tattoos really seriously, while 

others don’t give a rat’s ass and will gladly tattoo them-

selves with something just because it strikes their funny-

bone. That’s what’s so amazing about tattoos—whether 

they are inspired by Picasso or a friend’s stupid one-liner, 

they’re all about your personal tastes. 

	

Steven Hernandez: GUERNICA

I met Steve Hernandez when I was working at True 

Tattoo. I gave him his second tattoo, an angel, which 

came out from behind his first tattoo, a crucifix. When 

he was inspired to go bigger, he came back to me with 

a dazzling idea—he wanted to have Picasso’s Guernica 

tattooed on his rib cage. Steve was a political science 

major who had taken a lot of art classes in college, and 

he was very taken with the idea of Picasso being so out-

raged at the desecration of the town of Guernica. His 

two interests collided in Picasso’s masterpiece, and I 

agreed to tackle the challenge. 

	 Completing the piece took nearly two years. Of 

course, this wasn’t all in one sitting. Ha! I did the out-

line in one sitting, but then I had to go to Miami to 

start filming, and the next time I saw Steve in L.A., I 

completed the top half of the painting. When Miami 

Ink ended, we met up and I finished the job. Man, did 

my eyes hurt on that one. There were so many fine lines 

that I could barely see after a while. 

	 Altogether, this tattoo took about eight hours. 

Frank Iero
 FRANKENSTEIN

“It seems like some people just say, 

‘Oh, let’s just get tattooed!’ And a  

lot of musicians are getting stuff 

that doesn’t make any sense. For 

me, it’s always been about the places 

that I’ve been and things I’ve seen 

in the short time I’ve been alive. . . . 

It’s like a scrapbook of my life.” 

—Frank Iero

I was working on Miami Ink the first time I met Frank 

Iero. My Chemical Romance was in town, around the 

time that their album The Black Parade went platinum. 

	 Frank wanted a Frankenstein tattoo on his fore-

arm, but all of the images he had collected were portraits 

I had already done on other avid horror-themed tattoo 

collectors. I’m a firm believer that when it comes to get-

ting a tattoo, you should really try your best to separate 

yourself from others. Be unique! As an artist, I tend to 

steer away from doing the same tattoo more than once.

	 Luckily, my dear friend Jovanka Vuckovic, editor 

in chief of the magazine Rue Morgue, was only a text  

message away. Before you could say “Frankenstein,”  

I had about twenty rare photos in hand, some of which  

neither Frank nor I had ever seen. This was a real thrill 

for both of us! 

	 Once Frank came to a final decision about the 

image he wanted, I began preparing to do the tattoo. 

Gathering all the crucial supplies in order to tattoo 

someone on a tour bus can be tricky. I mean, first of all, 

I had never met Frank before so I had no clue how big  

he was: all I had was an approximate measurement  

of the size he was thinking the tattoo should be on his 

forearm. Since making the stencil for a portrait ahead  

of time is probably one of the more important parts of 

preparing to do a tattoo, I had to make stencils of the 

line drawing I did in about five different 

sizes, just to make sure I was covered.

	 I put together all my basic setup 

gear, including tattoo machines, power 

supply, clip cord, foot switch, rinse cups, 

green soap, isopropyl alcohol, wipes, 

dental bibs, medical tape, gloves, ink 

caps, ointment, bandaging material, 

disposable needles, disposable tubes—
disposable everything!—and a stack 

of my favorite precut paper towels. I  

gathered up all the necessities, along with my stack of 

stencils, and I headed off to the outdoor festival where 

the band was playing. 

	 I headed backstage, where the band’s tour manager 

led me to Frank’s bus. Frank greeted me with a hand-

shake and a kind smile, and it was immediately apparent 

to me that he was a down-to-earth, good guy. I always 

find it so refreshing when a musician who has made it 

remains a grounded and humble person. Right off the 

bat, I knew Frank and I were going to get along.

	 Frank had a few hours before he was due on-stage, so 

there was no rush, which is always nice. Our main topic  

of conversation was, not surprisingly, Frankenstein. I 

quickly learned how passionate Frank was about horror 

films—he was a self-confessed horror-movie nerd.

	 We were both elated to have found such a great rare 

image on short notice. The photograph I worked from 

showed Frankenstein standing with his larger-than-life 

creeper-style shoes, high-water slacks and matching 

blazer, his arm extended up, gripping a chain that leads 

to God knows where. I figured that since Frank already 

had a bunch of tattoos and would probably get more, it 

would be wise to have the chain dissolve into nothing, as 

opposed to having a harsh line to end it.

	 When we had finished, I headed home, and Frank 

and Frankenstein were ready to rock out onstage. 

 

“The outline took forever because there were 
so many lines. And Kat said, ‘There’s more 

lines in this tattoo than a coke party.’ ”
—Steve Hernandez

Top: Guernica by Picasso by Kat. Salvador Allende  
is on Steve's arm.

Bottom: Detail of Guernica.

Frank and Frank.
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S hawn Barber has had a long relationship 

with the world of tattoo even though he’s 

just started tattooing. A fine painter who 

captures the art—and the artists—of tattoo on can-

vas, when he decided to become a tattoo artist himself, 

I couldn’t wait to see what he would do. His painting 

style is lush and realistic, and I love the fact that he 

paints tattooed portraits. I have two of his paintings in 

my collection at my shop. As I write, he is working on  

two more portraits of me that I’ve already called dibs  

on. One of them will be my first nude; the other is a 

close-up of Nikki and I holding hands with all of our 

tattoos captured for posterity. 

Year of birth: 1970

Tattoo shop: Everlasting Tattoo, San Francisco

Started tattooing in: 2007

Apprenticed by: Mike Davis

Favorite tattoo machine: No comment.

Favorite pigment: No comment.

Tattoo style: No comment.

Most influential tattoo artists: Don Ed Hardy, Filip 

Leu, Kore Flatmo, Grime, Paul Booth, and Marcus 

Pacheco.

Most influential nontattoo artists: Velázquez, Anthony

Van Dyck, Alphonse Mucha, John Singer Sargent, 

Egon Schiele, Jerome Witkin, Jenny Saville, and  

Andrew Wyeth.

Life motto: “Happiness comes from sincerity, an aware-

ness of self, humility, and a sense of doing what’s right 

for you. Understanding that every choice has a conse-

quence and believing confidently in knowing that you 

will fail at times, but also that by choosing to believe in 

yourself, you can’t go wrong. Equally, I can be nothing 

more than an example.”

Who has tattooed you: Henry Lewis, Bryan Bancroft, 

Kim Saigh, Phil Holt, Paul Booth, George Campise, 

Kat Von D, Mike Wilson, and Nikko Hurtado.

Dream tattoo: No comment.

shawn barber




